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Ozet

Makale, Azerbaycanlilik konusunu, birincil ulusal ve ahlaki 6zellikleri yansitan, halkin 6zind, ulusal
diistincesini birlestiren bir degerler sistemi olarak ele almaktadir. Makale, Azerbaycan'n klasik manevi
mirasimi ulusal tarihin bir aynasi olarak inceleyen, ortak bir manevi kiiltiiriin ideolojik ve siirsel kaynagi
acisindan Milli lider Haydar Aliyev'in edebiyata yaklasiminin ilkesini arastiriyor. Ayrica makale, ¢esitli rapor
ve konugmalarda Haydar Aliyev'in klasik mirasa karsi tavrini ve siyasi faaliyetlerde kendisine gosterilen dzeni
incelemektedir. Makale, metodolojik bir ilke olarak tarihselligin Aliyev'in teorik ve estetik kriterlerinde ana
yeri iggal ettigi sonucuna variyor. Bu nedenle makale, Azerbaycan halkinin edebiyata, siire ve sairlere, milli
bir hazine olan s6z sanatmna verdigi 6nemi iyi bilen milli liderin faaliyetlerini inceliyor ve analiz ediyor. Bu
nedenle her dénemde iktidarda olan Haydar Aliyev, devlet ile halk arasinda karsilikli gliven ortami olusturmak
icin edebiyati akilc1 bir sekilde kullanmug, klasiklerin yildoniimlerini kutlamis, miraslarim basip diinyaya
dagitmug, fermanlar ¢ikarmustir. ve insanlar tarafindan kullamilmasi icin emirler.
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ART LITERATURE AS A SOURCE OF GAYDER ALIEVS CONCEPT OF
AZERBAIJANISM
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Candidate Philological Sciences, ass. professor
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Summary

The article deals with the issue of Azerbaijanism as a system of values, reflecting the primary national
and moral characteristics, uniting the essence of the people, their national thinking. The article explores the
principle of the approach of the National leader Heydar Aliyev to literature in the aspect of the ideological and
poetic source of a common spiritual culture, which studied the classical spiritual heritage of Azerbaijan as a
mirror of national history. Also, the article studied the attitude of Heydar Aliyev to the classical heritage and
the care shown to him in political activities in various reports and speeches. The article concludes that
historicity as a methodological principle occupies the main place in Aliyev's theoretical and aesthetic criteria.
Thus, the article examines and analyzes the activities of the national leader, who was well aware of the
importance the Azerbaijani people attach to literature, poetry and poets, the art of the word, which is a national
treasure. Therefore, at all times, being in power, in order to create an environment of mutual trust between the
state and the people, Heydar Aliyev rationally used literature, celebrated the anniversaries of the classics,
printed and distributed their legacy throughout the world, issued decrees and orders for their use by the people.
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XYAOXKECTBEHHAS JIUTEPATYPA KAK NICTOYHUK KOHIENIIUN
A3BEPBAMI)KAHCTBA I'EVJIAPA AJIMEBA
Hazokat Kypaesa
KanauaaTt puiionoruyeckux HayK, JOMEHT
HanmoHa/JIbHBIH HHCTHTYT Xy/10:KeCTB M Au3aiiHa umenu Kamoamaauna Bexzona
¥Y30ekucran
Pe3rome

B craTtbe paccmarpuBaercs Bompoc 00 a3epOaiipkaHCTBE, KaK CHCTEME IEHHOCTEH, OTpaKalolieH
MepPBUYHBIE HAIIMOHAJIBFHO-HPABCTBEHHBIE MPU3HAKH, O0BEANHSIONIEH CYITHOCTh HApo/a, €ro Halli OHAIbHOE
MEITIUIeHUE. B cTaThe nccneqoBan npuHIMN moaxoaa HarmonansHoro nusepa I efinapa AnmeBa K TUTEpaType
B aCIeKTe HISHHO-TIO3TUYECKOr0 HCTOYHMKA OOIIeH JTyXOBHOM KYJIBTYpBI, M3YyUYaBILIETO KIACCHYECKOE
IyXoBHOe Hacnenue AsepOaiipkaHa, Kak 3epKaja HalMOHAIBHOH WCTOpuH. Takxke, B CTaThbe H3YyYEHO
oTHomieHue ['eiiapa AnneBa K KIACCHYECKOMY HACIIEAMIO U 3200Ta, IPOSBICHHAS K HEMY B TIOJMTHYECKON
ACATCIBHOCTU B PAa3JIMYHBIX JOKIIaAaX WU BBICTYIIJICHUAX. B cratne JCIacTCA BBIBOA, YTO UCTOPUYHOCTDL KaK
MGTOZIO.HOFI/I‘ICCKI/Iﬁ IIPUHIMAII 3aHUMACT OCHOBHOC MECTO B TCOPETUUECCKO-OCTECTUYCCKUX KPUTEPUAX Anuesa.
Takum 00pa3oM, B CTaThe PACCMATPUBACTCS M aHAIU3UPYETCS JeATENbHOCTh OOIICHAIMOHAILHOTO JIHIEpa,
KOTOpOMY OBLIIO XOPOIIIO M3BECTHO, KAKOE 3HaYCHUE MPUAAET a3epOailJKaHCKUI HapoJI IUTepaType, CTHXaM
" 1103TaM, UCKYCCTBY CJIOBA, ABJIAIOMIMMCA HAIIMUOHAJIBHBIM COKPOBUILIEM. H03TOMy, BO BCC BpEMCHaA, 6y21y‘-II/I
Yy BIACTH, JJISI CO3JAAaHMUS CPEAbl B3aUMHOTO JOBEPHS MEXKIy TOCYJapcTBOM W Haponom, [edmap Anues
panoHaIbHO HUCIOIB30BAII JIUTEPATYPY, MPOBOANI FOOMIIEN KITACCHKOB, IE€YaTal U PacCIpOCTPAHSIT BO BCEM
MUPE UX HACJIEACTBO, U3/1aBaJl IIOCTAHOBJICHUS U PACIIOPSLKEHUS U1 UX UCIIONIb30BaHUS HAPOJIOM.

KiroueBble cj10Ba: KOHIICTIIIHS a3epOaiipkaHCTBa, OOIICHAITMOHAILHBIA JTHACP, XYIOKECTBEHHAS
JUTepaTypa.

AzepOaiipkaHCTBO TPU3BAHO MOTHATH A3epOaiikaH, POIBUTaTh €r0 B MUPE M 3alTUIIATh €TO
BEUHOCTh, U OOIICHAIIMOHAIBHBIN Juaep AsepOaiimxana, ['eiimap AJMEB MOCBATHUI BCIO CBOIO
CIIABHYIO KU3Hb ATOM CBSAIIEHHOW W BBICIICH 1emu. Ha 3ToM Iyt OH TBEpIO OBEPST CaMOOBITHOM
KyJIbType M BEJIUKHM BO3MOXHOCTSIM XYJI0KECTBEHHOW JuTeparypbl AsepOaiimkana: «Camas
OoJipIiast yciayra, KOTOPYIO Hallla JJUTepaTypa oKa3ajga HallleMy Hapoay, COCTOMT B TOM, YTO HAIllHA
MOATHI U MHCATENIN MMOCTOSIHHO CTApaIMCh BO30YIUTh Y YMTATENs YyBCTBA JIIOOBU A3epOaiimKkany,
HallleMy HapoJly, Halel Haluu. B npou3BeneHus X JIUTepaTyphl IPEXKIE BCEr0 OTPAKAETCS MPOIECC
HAI[MOHAIILHOTO CaMOCO3HAHHUS, HAIIMOHAIBHOTO MPOOYKIEHUS, BO3pOxkaAeHUs A3epOaiisKaHCKOTO
Hapoga». (1) Takum oOpasom, npeacrasienue I'eiigapa AnreBa 006 azepOaiiKaHCTBE OBLIO CO3aHO
Ha OCHOBE XYJ10°)KECTBEHHO-(UIOCOPCKIX OCHOB MHOTOBEKOBOM a3epOaii[xkaHCKOM TUTepaTypBhl.

B nenom, ¢uocodckas mpicip AzepbOaiimkana GopMupoBanach OOJbIIEH YacThIO B JIOHE
XYI0KECTBEHHOU JUTEepaTyphl. ABTOpBI NaMSITHUKOB «ABectay, «Kutabu-Jlene ['opryn», Xaraunu,
Huzamu, Hacumu, ®Ouzynn, M.D.AxyHn3ane ObuUM HE TOJBKO BEIUKAMHU MHCATEISIMH, HO U
BelMKUMH ¢puitocodamu. Xatubd Tebpusu, Benukuil autreparypHbiil KpuTHK XI Beka U OCHOBAaTeNb
WHTEPIPETAIIMOHHON MIKOJIbl, OCHOBBIBAJI CBOM MCCIIEJIOBAHMS Ha apaOCKOM MO33UHU B 1I€TIOM, B TOM
Yyuclie M Ha TMPOU3BEACHUAX azepOaliHKaHCKUX MO3TOB. BooOmie B mMoaxoAe K KIacCHYECKOM
BOCTOUYHOM JUTEepaType CleAyeT yYUTHIBATh CIEAYIOMIMIA MPUHIMI: €cTh apabckas mod3usi, a ecTh
apabosi3pIuHas 1mo33usi. Hamprumep, 60bIIMHCTBO MOATOB MaBanu Oy azepOaiimkaninamu. To xe
caMO€ MOKHO CKa3aTh O MEPCUJICKOM MOA3UU U MO33UHU Ha MEepCUICKoM s3bike. Hanpumep, Huzamu
I'stHmKeBU, BEUKHH MPEICTaBUTENh MEPCUACKON MOI3UH, OBLIT a3epOaiiKaHIEM.

BaxHbIM MpU3HAKOM COBPEMEHHOCTH SIBISIETCS POCT IYXOBHBIX MOTPEOHOCTEH 00IIIecTBa,
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paclIupeHUEe BO3MOYKHOCTEM HMAEHMHO-AYXOBHOIO M 3CTETHYECKOTO BO3ACHCTBUS JIMTEPATYpPhl Ha
MWUIHOHBI Jrofieil. Takum 00pa3oM, BO3pacTaeT MOJUTHYECKOE M OOLIECTBEHHOE 3HAYEHUE
XYZ0KECTBEHHOTO CJIOBA...

Kaxxp1il XyOKHUK — INUTA CBOEr0 HapoJa M HECET OTBETCTBEHHOCTH 3a ero ucropuro. He
OBJIaJIEB BCEM OOraTCTBOM, CO3/aHHBIM TAJAaHTOM U TPYAOM MpPEALIECTBYIOLIUX IOKOJIEHUH,
HEBO3MOJKHO YCIICIIHO JBUTaThbcs Breped. VcTopusi SBISETCS OJHMM M3 CaMbIX MOIIHBIX U
JCUCTBCHHBIX CPEJICTB BOCIUTAHMS, (POPMHUPOBAHKS CO3HAHUS U )KU3HCHHBIX MO3UIUH.

Penyranys KpUTHYECKOrO CJIoBa BO MHOIOM  OIpeneisieTcss OOBEeKTUBHOCTBIO U
OecrpUCTPaCTHOCTBIO KPUTUKHU. JIuTepaTypHas KpUTHKA Hapsiay ¢ 10OpOTOil, TOJKHA OTHOCUTHCS K
IIPOU3BEACHUSAM CEPbE3HOCTHIO, MPOPECCUOHATBHON TPEOOBATEIBHOCTHIO — UMEHHO TaKOM JIOJIKHA
OBbITh IUTEpaTypHask KpuTukay» (2, 147).

VYBenuueHue TyXOBHBIX MOTPEOHOCTEN oOIiecTBa SIBISETCS BaKHBIM IMPU3HAKOM HAIIEro
BPEMEHH, YTOOBI PACHIUPUTh UACI0 UACH U TYXOBHBIX M ICTETUUYECKUX MOCIEICTBHUI JIUTEPATYPHI.
Takum 0Opa3om, MOJUTHYECKAS U COLIMANIbHAS 3HAYMMOCTh XY/10’KECTBEHHOT'O CJIOBA PacTeT.

Kaxxaplii Xy10KHUK - J€TH €r0 HapoJia U HECET OTBETCTBEHHOCTH 3a ero ucropuio. C TalaHToM
Y TPYJOM TPEIBIAYIINX TOKOJIECHUHN U TPYIOM MIPEABIIYIIEr0 MOKOJEHHUS ... BBl HE MOYKETE YCTICIITHO
uatu Bruepen. Vctopust SBISETCS] OTHUM M3 CaMbIX MOIIHBIX U YQ(GEKTUBHBIX CPEJCTB BOCTTUTAHMUS,
CO3HAHMS U CPEJICTB KU3HU.

Kputnueckoe cnoBo ompenensiercs OOBEKTUBHOCTbIO KPUTHKU PEMyTallud BO MHOTHX
OTHOIIIEHUsX. B momonmHeHne K 100OpoTe, cephe3HbId, MPOohECCHOHANBHBIA CIIPOC - JUTEpATypHAs
KPHUTHKA J0JDKHA ObITh. » (2, 147).

lefinap AnumeB BcTpeyasics ¢ COBPEMEHHBIMM IMOATAMHU M MHUCATENSIMHU, B MEPONPUSITHSIX,
MIPOBOJMMBIX M0 CIIy4al0 pa3IUYHbIX IOOMJIEEB, 3a 3aCIYTH Harpaxaajl UX opJeHaMH U MeJaJIIMU
HE3aBHCHMOI0 TrocyaapcTBa AszepOaiikaH, TakuM 00pa3oM, OH OIEHUBAI HX IOJO0XKEHHE B
JTUTEPaTypHO-UCTOPUUYECKOM Tpouecce. JlaBaiiTe BCIIOMHUM HEKOTOpbI€ (DaKThl, YIOMSHYB
MHOT'O3HAYUTEIIbHBIC BEICKAa3bIBAaHUS BEIMKOTO Juaepa. Hampumep, 6 okTsa0ps 1993 rona no ciyvaro
60-netus co nus poxaeHus Mamena Apassl oH roBopuil: «Bara riy6okast guiiocodcekas upuka
0oJiee copoka JieT o0oraniaeT COBpeMeHHYI0 azepOaiPKaHCKYIO TTO33UI0», MO cirydato 80-1eTus co
IHS poXaeHust HapogHoro mucarens Wibsca DdenmueBa ( 25 mas 1994 r.) HasBam ero
"BeccMepTHBIM reHHEM MHUPOBON KyIbTyphl".«OueHb TPYAHO U MOYETHO 3aBOEBATH JTHOOOBb HApPOIa
U TIOJTHATHCS Ha BEpIIMHY MCKyccTBa B ApeBHel Ctpane OrHeil. Bel 1oOminch 3TOl 4eCTH CBOUM
CaMOOTBEP>KEHHBIM TPYJIOM», - CKa3all HapoaHoMy nucarento Memamny Hluxmu o ciyyato ero 75-
netus (4 wronsa 1994 rona).

16 anpens 1995 roaa I'efinap Anues BBICTYIINI C peUbl0 HAa TBOPYECKOM Beuepe Mamena Apasa
U BBICOKO OIIEHWJI €ro JUTepaTypHOE TBOPYECTBO B IesIoM. B 3TOl peun, omyOIMKOBAaHHOM IMOA
3aronoBkoM «lloatr HeszaBucumoctun», uumraem: «C ropAOCTbIO yINIOMHHAaI0 uMeHa baxrtuspa
BaraG3ane, Mamena Apaza, Xanuna Pessl. Buepa s u3gan Tpu ykasza. Kak M3BeCTHO, BBICIIMM
opAeHOM He3aBUcUMOro AsepOaifjkana siBnsercs Opnen HezaBucumoctu. Jlo cux mop HM OJUH
rpakJaHUH, HUKTO STUM OpACHOM He HarpaxaeH. Buepa s narpagun baxtusipa Bara63ane, Mamena
Apa3za n nokoriHoro Xanwia Pe3sy opaenom HesaBucumoctu. 910 He COBNAJECHUE, U HE BHE3AITHOE
penieHre ¢ Moeil ctopoHsl. S MHOrO myman o6 stom» (2, 250). T'eiimap AnneB BBICOKO IICHHI
YIOMSIHYTBIX TTOATOB 32 TO, YTO OHU MPOCHABISIIM B CBOMX MPOU3BEACHUIX UI€U HE3aBUCUMOCTU U
HaIIMOHAJILHO-TyXOBHOTO CAMOCO3HAHUS €Ille B COBETCKOE BpeMsi, 0cOOeHHO B 60-¢ rofpl.

Koneuno, 3Ta uzes naneka OT MApKCUCTCKOM (utocoduu, U 3T0 aBTOPUTETHBIN BBIBOI,
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MOITBEPXKAAIOIIHIA, YTO XyJ0’KECTBEHHOE TBOPUYECTBO 3TO TaNaHT. JleficTBUTENBHO, HET Mpodeccun
1103Ta WM NUCcATENs. Y YeloBeKa €CTh TAJIAHT K 033U, BOT U BCE.

Benukuii nunep onenuBaet S. Camenoriy, kotopomy 19 nekadpst 1995 roga ucnosmunocs 60
JIeT, KaK «BBIJAIOUIETOCs IHMCaTeNsl, HMMEIOLIEro ocoOble 3aciyrd B pa3BUTUU COBPEMEHHOM
a3epOailUKAaHCKOM JINTEpaTyphbl», «IUCATENs M TOJUTHKA C BPOKICHHBIM TAaJAHTOM M BBICOKUM
MHTEJJIEKTOM», U KaK aKTUBHOTO Y4aCTHHKA HAllUOHAJIIbHO-OCBOOOAUTEIBHOTO JIBUKECHUSL.

Mp! ynioMuHasi 0 BETMKOM BOXJE U JINTEPATYPHO-UCTOPUUECKOM IPOLIECCE AOJKHBI IPUBECTH
oueHb LEeHHbIN (akt, yto 20 cenTsaOps 1997 roma ['eifnap AnmeB BMecTe C BEJIMKHUM YYEHBIM
TIOpKCKOro mupa Mxcanom Jlorpamaun mocMOTpeNl CIEKTaKJIb HapoAHOTo mucatens Mibsca
O¢dennuena «lIpaBuTens M 104b» M BBICTYNHJ TOCIE CIEKTAKIA C pedyblo. JTO BBICTYILJICHHE,
OMyOJIMKOBAaHHOE 101 Ha3BaHWeM «OYeHb 1IEHHOE U HY)KHOE JJIsl HaIIero HapoJa MPOU3BEIECHUE,
3aHMMAaeT 3aMeyaTelIbHOE MECTO B HacjleIuu JApamaTypra CBO€H COBPEMEHHOCThIO U
HUCTOPUYHOCTHIO. JInJep Haluu UCKpPEHHE CKa3ajl UCTIOIHUTENSAM: «CeroiHst Bbl IPEACTaBUIN OYEHb
KpacuByro paboty. [To3npasisito Bac ¢ 3Toi pabOTON U BalllUM BBICTYTUICHHEM. JTO OUYEHb IIEHHAS U
HYy)KHas paboTa J1j1s Hallero HapoJa cerojHs. HecoMHeHHO, CeroiHs Mbl I0JKHBI B IEPBYIO O4Yepeb
OTMETHUTH 3aCIIyTH aBTOpa TOTO NMPOU3BEACHHUS - HAIIETO BEIMKOro mucarens, ApamaTtypra Mibsca
Ddenaresa, MOYTUTH ero maMsaTh» (2, 368-369).

[IpencraBieHus 0 MHOTOBEKOBOM YCTHOM HapoOJHOM TBOpPYECTBE, (OJBKIOPHBIX MpHUMEpax,
SMMYECKOM MBIIIJICHUH, UX BIUSHUY U Tpo0IeMax, CBSI3aHHBIX C UCCIIeI0BaHUEM, 3aHUMAIOT BAXKHOE
MECTO B JIMTEPATypOBEIUECKUX BO33peHUsx I eiimapa AnueBa. Yaensiii-poapkimopuct M. I'acbiMib
MOSICHSIET XapakTep oTHolIeHus [efimapa AnueBa kK ¢osbkiIopy Ha mpumepe smoca «Kurtabu-Jlene
I'opryn» ¥ TpaBHIBHO C HUCTOPHUKO-METOAOJIOTMYECKOM TOYKM 3peHus mnumer: «YyTrkoe u
BHUMATEJIbHOE OTHOIIIEHUE HAIIEro O0IeHallMOHATBHOTO Juaepa ['efinapa AnneBa K HICTOPUYECKUM
KOPHSAM Hallei KylIbTypbl, B TOM YHCJI€ M K HallMM (OJIbKIOPHBIM McTOouHMKaM, «Kurtabu-/lene
loprya»» mposBiasieTcs B €ro pasMbIIUICHUSIX U CYXJIeHUsX o0 smoce. boibiioe yBaxkeHue u
J1000BHOE OTHOLIEHHE BEIMKOro BOoxs K snocy «Kurabu-ana 'opryn», KOTOpslii OH Ha3blBal
«ABTOPUTETHBIM HCTOYHUKOM HAIIEr0 HALIMOHAIBHOTO OBITHSY, BO3HUKIIO U3 €CTECTBEHHOI'O 3aKOHA:
IIOCKOJIbKY HallMOHAJIBHO-IYXOBHBIE IIEHHOCTH, 3aJI0’)KEHHBIE B 3TOM BEJIMKOJENHOM (hoJIbKIIOpE,
HNaMATHUK OTPaXaeT UCTOPUUYECKYIO CaMOOBITHOCTh HAIIEro HapoJa, ¢ TOUKU 3pEHUs HE3aBUCUMOMN
azepOailJUKaHCKON rOCyIapCTBEHHOCTH, UMEET OO0JIbIIOE MOJUTUKO-UAE0JOTHYECKOEe 3HAUEHUE Ha
Bce BpemeHa..." (2, 79).

Ha nam B3risj, 3To o4eHb npaBuibHO. BTopoit aciekt Mbl Ob1 oTMeTHIM Tak: ['eiinap Anues
cmotpen Ha «Kurabu-Zlane ['opryn» u «MaHac» He Kak Ha (OJIbKIOPHBIM MAMSATHUK, OTPaKAIOLIUHI
SMHUYECKOE MBIIICHUE a3epOaliPKaHCKOro HapoJia, a, MOXKET ObITh, OOJIbIIE KaK HA UCTOPUUYECKUN
KpaeyroJbHbIi KaMeHb, KOPEHHBIM M JyXOBHBIM 00pa3oM 0ObEeIUHSIOMUIN TIOPKOB Becero mupa. C
3TOr0 HANpaBJi€HUs OH MOAXOJWJI HE TOJBKO K HAlIUM OOIIMM 3MocaM, HO M, Halpumep, K
reHdanbHoMy 1mo3ty M. @usymu. 2 nHosiOps 1994 rona B cBoeM BBICTYIUIGHMH Ha Bennkom
HammonansHoMm CoOpanun Typumu oH ckazan: «Pusyau ObLT 4eJTOBEKOM, KOTOPBIA B MPOIILJIOM
oObenuHsT TIopkoB. Ho celiuac, koraa TIOPKCKUN MHp pa3jielieH, U MOYTH OOJIBIIMHCTBO CTpPaH,
BXO/IUX B TIOPKCKUHM MHp (KpoMe ojnHOU Typiuu), ®KHUBYT B peKHUMax, HE COBMECTUMBIX C MX
OBbITOM, UCTOpHEN U TpaTuIsIMU, PU3YIH COXPAHUI HAM UX 00pa3 KU3HHU, KOTOPBIH MPOA0IIKAeTCs
1o ceit IeHb». D10 HeocnopuMblil pakT. Takue kinaccuku, kak Pymu, ®@usynu, HaBau, npunaanexar
BCEM TIOpKAaM, OHM KJIAaCCHUUYECKHE TBOPLBI KaXJO0r0 TIOPKCKOrO Hapoja. Takue MOHyMEHTajbHbIE
snockl Kak «Kurabu-Zlana opryny, «Manacy», «Keporiy» sSBISIOTCS TAKOBBIMU JIUTEPATYPHBIMH
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namsTHUKaMHu. «OCHOBHAsi CyTh 310Ca — 3TO HJICOJIOTHsI Tepou3Ma», — ckazan ['eiinap Asues,
crnenas BeIBOA, uTo «Kurabu-/lena I'oprym» — 3TO u Halla KHATa 3TUKH, HAIll MOPAJIbHBINA KOJEKC.
B 3TOM KOHTEKCTE NpEACTaBIIIET MHTEPEC KOHLENTYyalbHOE paccMoTpeHue leiimapa AsnneBa Ha
YPOBHE HCTOPHUKO-MHPOBO33PEHYECKON (HOPMYITBI OTHOLICHHUSI K HACIEHIO B 1esioM: «Peanmmn3anus
Cyab00HOCHBIX Ul HAIIEro HE3aBHCHMOTO TOCYAAapCTBa BOIMPOCOB TpeOyeT OT HAC IOJIHOTO
OTpe/iesICHUs Halllel WACHTUYHOCTU ITyTEM PACKPBITUS MHOTUX TEMHBIX CTPAHULL HAIIEH HCTOPUU O
HaIIMX HaIlMOHAJIbHBIX KOPHSAX U BOCIUTATh MOJIOAOE MOKOJIEHUE C HOBBIM MblllieHueM. HecMoTps
Ha TPYIHOCTH M HEINPOCTHIE IPOLECCHI MEPEXOJHOTO IIEPUOJA, HaM YAAIOCh 3a KOPOTKHH CPOK
OTKpPBITh OYEHb IIEHHbIE CTPAHMIIBI HAIIEro HMCTOPHUYECKOTO MPOLLJIOro M IMOKa3aTh MX HApONy.
Kaxnpiii peOeHOK Halero HapoJa HaYyMHAET MCIBITHIBATH OOJIBIIOE YYBCTBO TOPAOCTH, IIyOXKe
II03HABasi CBOE€ HMCTOPUYECKOE IPOLUIOE M KYJIbTYpPHOE HACIEIUE, HACIEAHHKAMHU KOTOPOTO OHH
SBJIIOTCSI, U, CaMO cO00H pasymeeTcsl, OHU ropadrcs atum» (3, 6). IlpaznHoBanue 150-nerus (1972
r.) Amunka Anecrapa (1972 r.) u 180-netust Ammka Anu (1981 r.) cpeau co3aareneil Takux spKux
00pa3loB KyJIbTYPHOTO Haclle[usl, U3/IaHUE WX MPOU3BEAECHUN M JOHECEHHE WX N0 Hapoja ObuIo
nposiBJeHueM 3a00ThI [ eiimapa AnreBa o HallleM alryrckoM UCKYCCTBE U (DOTBKIIOPHOM HACIIEINH.

I'eitmap AnueB yBepeHHO OTMETHJ, YTO AMUYECKas KyiabTypa cPopMHpoBazach Ha OCHOBE
00muX KOpHEH TIOPKCKUX HapoA0B. B cBoem BeicTymieHuu 28 aBrycra 1995 roga B bumkeke Ha
npazgHoBanuu 1000-netus snoca «MaHnac» oH oTMeTHIT: «2mnoc «MaHacy elie pa3 JeMOHCTPUPYET
MHUpPY BEJIHMKYIO HCTOPHUIO KBIPIBI3CKOTO Hapoja. bpaTckuii KbIprbI3cKUi Hapoj HJET MO MYTH,
yKa3aHHOMY 31n0coM «Manacy. I'eHnanbHble e U reHuaibHble ciioBa «MaHaca», MpOIIEIIIero
JIOJITUH ITYTh B THICSYM JIET U BEKOB, BCErJa OCBEUIANIN 3TOT IMyTh. «MaHac» — CHMBOJI MYIpPOCTH,
yMa, repou3sMa M MY)KECTBa KbIPIBI3CKOTO Hapona. «MaHac» JEMOHCTPUPYET BCEMY MUPY, UTO
KBIPTbI3CKUI HApOJl BCErJa MaTpUOTHYEH, CBOOOIO0MIOOMB M crhpaBeiuB. «MaHac» — BelMKOe
KyJIbTypHOE W JyXOBHOE OOTaTCTBO KBIPTBI3CKOTO Hapoja, OecrieHHOe OOTraTcTBO BCEM MHPOBOM
LUMBUIIU3AIMU M YEJIOBEUYECTBA, BEIIMKOE JYXOBHOE OOTraTCTBO TIOPKCKOTO MHPA, TIOPKOS3BIYHBIX
HapoJIOB, UcIaMcKoro Mupa. B To e BpeMs «MaHacy MpUHAUISKUT azepOailkaHCKOMY Hapo.y,
3TO JYXOBHOE M KYJIBTYPHOE JOCTOSIHUE a3epOalpkaHCKOro Hapoja Toxe. Manac - mpajeaylika
BCEX HAc, BCEX HAIlIMX HApOJOB... "3k MaHaca - si3bIk Bcex Hac'.

OTu cooOpaxxeHUs SBJISIOTCS Hambosiee MPaBWIBHBIM TOIXOAOM K TIOPKCKOW SMUYECKOU
KYJIbType€ U MHPOBOM 3MUYECKON MbICIU. JlOCTHKEHNE MOJUTUYECKOTO U KYJIBTYPHOTO €IMHCTBA
TIOPKOB  SIBJISIETCSl TJIaBHOM LIENbIO TIOpKU3Ma. Typeukoe JyXOBHOE €IWHCTBO SBISETCA
HCTOPUYECKOM HEOOXOIUMOCThIO. ITO HAXOIUT CBOE BBIPAKEHHE B BHICOKUX MO3THYECKHX (hopmax
KaK OCHOBHasl Xy/J0XKEeCTBEHHO-(uIocodckas uaes U B HalICH SMUYECKON KYyIbType, U B APYrUX
*aHpax QOoIBKIOpa, U B HAIlIEH HCKOHHO-TIOPKCKOM KJIaCCUUYECKOH JInTepartype.

Barmsan Nefinapa AnueBa Ha KJIacCMUECKOE HACleue BOCIIUTABILIEE F€HUAIbHBIX XYA0KHUKOB
azepOaiipkanckoit utepaTypsl kak Huzamu, Xaranu, Hacumu, @usynu, Baruda, M.®.Axyna3aze,
a Takke Bblgaromuxcs nucarenei 20 Beka - J[x.Mamenrynysane, Y.l amku6eitnu, I'.J[xaBuna,
Jlx.Jl>xa66apnsl, H. Hapumanosa, C.Bypryn, P.P3a, M. Hlaxpusipst popMHpOBaIoCk J0JIroe BpeMms.
W oH AeHCTBUTENIBHO 3aCIy’KHBAaET TOrO, YTOOBI CTAaTh MPEIMETOM OOJBIIOTO M HE3aBHCHMOTO
HCCIeA0BaHUS.

1 amrycra 1994 roma [leifmap AnmeB B CBOeM BCTYNMUTEIBHOM CJIOBE Ha 3acelaHUU
I'ocynapcrennoit komuccuu 1o 500-netuto @uzynu ykazan Ha HECKOJBKO HCTOPHUECKUX 3HAUCHHH
9TOM I'OJIOBIIMHBI:

1. Eme pa3 npencTaBuTh MHUpY a3epOailpkaHCKuil Hapo1, mposes roomieit dusyny;
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2. JlaTb OIIEHKY 3aciiyraM BEJIHKOTO IMOATa-MBICIIUTEIS Iepe Hapo oM AsepOaiimkaHa, mepea
BCEMU TIOPKCKMMU HapOJaMU U MUPOBOU KyJIbTYpPOU;

3. Mcnonb30BaTh 3Ty ONIAaronpusTHYIO BO3MOXKHOCTh JUIS TIOMYJISIPU3AUH a3epOaiipKaHCKON
KYJIBTYPBl U HICTOPHH.

[eiinap AnueB HEOHOKPATHO ACKIAPUPYET ITHU LU B OOJIBIMUHCTBE COOBITHH, CBI3aHHBIX C
reHranbHbBIM To3TOM. Ha ouepemnom 3acemanmm ['ocynmapctBeHHOU komuccuu 1o 5S00-neruro

®uzynu - ot 23 utonsg 1996 roga B "HUrorosoii peun" oH emie pa3 oTMETHII, 4TO "

...IIPOBEJICHHE
100HIIEeB UCTOPHUYECKUX JSSITEIICH SIBIISICTCS, C OJTHOM CTOPOHBI, OLIEHKOW MX 3aCIIyTH Mepe] HapoI0M
U cTpaHOM. DTO HeoO0XxoauMo, abcomoTHO HeoOxomumo. C Apyroil CTOpOHBI, TakWe HOWIeH
JEMOHCTPHUPYIOT TyXOBHOE 0OTaTCTBO HAapo/ia U HaMU. B To ke Bpems 1001jien NOMOratoT Hapoy,
HarwH emre 6obiie moaHaThes». 1300-nmerune smoca «Kuradu-Jlexe [N'opryn» u 500-netne M. Duzynu
ObUIM BEMKUMHU IOOMJIESIMM, CIY>KMBIIMMHU MMEHHO 3THM 33jadaM. B pamkax 3Tux roOuiIeHHbIX
MEpPOTIPUATHI TPOBOIMINCH (yHAaMEHTalbHbIE HccienoBaHus Kak mo snocy «Kurtabu- Jlena
l'opryn», Tak u no renuto @u3ynu, GopMUPOBAIUCH HAYKU roprynoBeneHus u gysynuctuku. Ha
cammure, nocBsimeHHOM 500-netnio renus Pusymu (8 HosiOps 1996 1.), Tefimap AnmeB nan
TEOPETUKO-UCTOPHUECKYIO OLIEHKY TBOPYECTBY M0ATA U €T0 MOJIOKEHHUIO KaK XYI0KHHKA B MUPOBO
nuteparype: «TBopdecTBO, M JHTEpaTypHas AesATenbHOCTH Moxammena ®usynu, €ro Hacieaue
BHECJIO OOJIBIION BKJIAaJ B MHUPOBYIO KyIbTypy UM oboratmia e€. 3a 40 jier cBoero TBOpYECTBa
Myxamman @usynu co3gan nponu3BeneHus, KOoTopble )KUBYT yxke 500 ser. OH 1ocTur BeIcOYanen
BEPIIMHBI a3epOailKaHCKON U BOCTOYHOM MO33UH, U €r0 CTUXH, €r0 M033Hs, 0AMBbI, Fa3eiH, OJIbl,
py6au Bot yxxe 500 neT gapAT JroasM pagocTh.

Mmuorue obGnactu Hayku U ¢unocopuu B TBopuecTBe Myxammana Pusynu ObUTH IIHPOKO
MPOAHAIM3UPOBAHBI U HAIUIM OTpa)keHWe B Tpynax [eiimapa AnmeBa. OH OTMETHI, YTO BCE €ro
MIPOM3BEACHUS SBJISIOTCS OOpaslamMu JUTepaTyphl, U B TO € BpeMs OHU HECYT B cebe BEIuKHe
¢bunocodckue uaeu U HaydHble MBICIH...

Myxamman Ouzynu cBOMMH TpyJaMH U TBOPUECTBOM BO3ABHT ce0e HEMOOETUMYIO CTATYIO ... »
(2, 347). Takum oOpazoM, oOmIeHaMOHANBHBIM JuAep ['eiimap AnMeB Takke OTMEYaeT HICHHO-
¢bunocopckoe M XyI0KECTBEHHO-TIOITHYECKOE 3HaueHue Hacimeaus Ousynu, omnpenenser
HAI[MOHAJIbHYIO, OOLIETIOPKCKYIO0, OOIIEHCIaMCKYIO M 001Ie4eNIOBEUECKYIO MOo3uni0 Ou3yiu.

He tonbko azepOaiiykanckue TIOPKH, HO U JPYyrue MpeACcTaBUTEIN BEIUKOTO TIOPKCKOTO MUPA,
a Takke apadbl U Mepchl N0 IpaBy cuuTaroT Myxammaaa Ou3yiu, MUCABUIETO CBOM MPOU3BEICHUS
Ha TpeX KJIACCHYECKUX MOITUYEeCKUX sa3bikax brnuxkuero n Cpeanero Bocroka ceoum. Obparasich ¢
Pa3HBIMH MO3UIUSMHU K JJMYHOCTH U TBOpUYECKOMY Hacienuio dOusymnu, oOuieHalMoHaIbHBIN TUAEp
BCerja yAensi oco0oe BHHMaHHE 3TOM WHTEPHAIMOHATBHOCTH M SHUMKIIONEIUYHOCTH €ro
TBOPUYECTBA, BBLJIEISIS €€ KaK BaXHbIN punocodcko-rcreTnyeckuil pakTop, BO3BIIAMNN OU3ynu
U TIPEJICTABISIEMYIO UM a3epOaliPKaHCKYI0 KYIbTYpY, TPUOTHKAIOMINMA €r0 K 00IIeYeIOBEYECKIM U
T'YMaHUCTHYECKUM HJeallaM: «...apadbl U mepchl cuuTaroT Ou3ynu cBOUM MOATOM. TIOPKOSI3bIUHBIE
HapoJbl CYUTAIOT, YTO OH TIOPK. A3epOalpKaHIbI TakKe TOBOPSAT, uTo Du3ynu — 3TO TIOPK U
azepOaiipkanenl. B To ke BpeMsi 3TO MOTYT cKa3aTh U TYpPKMEHBI, Y30€KH, Ka3axu, TYpPKH,
npoxxkuBaromue B Typuuu, npakckue TypkmeHnsl. [lycts @u3ynu npuHaaneKUT BCEM U BOUIET B
HCTOPHIO KaK YEJIOBEK C OOJIBIION OYKBBI».

Kak Bcskuii COOTEUECTBEHHHK, HHTEPECYIOMIUNACA KIIACCUYECKOW  a3zepOaiiKaHCKOM
nutepaTypoil, ®u3ynu Boien B )KU3Hb | eliiapa AnreBa ¢ paHHEH IOHOCTH U CTaJl €r0 MOCTOSIHHBIM
CIIyTHMKOM Ha BCEX MOCJIEAYIOIIMNX dTanax ero xu3Hu. Kak oH cam npu3HaBacs, nepBoe 3HAKOMCTBO
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BEJIMKOT'O JMJepa ¢ JUYHOCTBbIO U TBOpuecTBOM Myxammana ®dusynu Haudaiaoch B cepenuHe 30-x
roJI0B MPOIUIOrO BEKA, KOrJa OH YUuics B cpenHer mkosie B HaxubiBane. [lokazaTenbHo U TO, 4TO
OJIHOM W3 TepBbIX KapTuH [elimapa AnueBa, MPOSBUBILIETO B MOJIOJOCTH OOJBIION HMHTEpEC K
KUBOIIMCU U apXUTEKType, Obl1 nmoprper Myxammena dusynu. Jlake 3TOT NOPTPET 3aHSIT TOrAA
IepBO€ MECTO Ha KOHKypce HeTCKUX pUCYHKOB. FOHomia, oOydaromuiics B THMHa3UH
[IPOBUHIIMAJIBHOTO TOPOJIKA M JIEJarolllMi MEepBble IIard B 0O0JACTH KUBOIMCH, oOpaTwicsi K
JUYHOCTH PU3yiH, MOMBITAICS CO3/4aTh OOJIMK BEIUKOrO 03T, HOPTPET KOTOPOTO HE COXPAHUIICS
710 HAIIeTO BPEMEHH, UCXOJIS1 U3 CHIIBI €r0 BOOOPAKEHUS, OHO MCXOAMJIO OT OOJIBIIOTO MHTEpEca U
J00BU K TBOPUYECTBY MOITA.

3a rnybokumu cioBamu l'elijapa AnueBa O KIIAaCCHKE IOCJIEIOBAIM KOHKpETHBIE Jiena.
JloctaTouHo moOKa3aTh, 4yTo MoOrwibl Hacumu um ®usynum HaXoJWINCh B IUIAYEBHOM COCTOSIHUH,
CHauvaja OHM ObUIM HaAWJEHBI, a 3aTEM IEpeBe/IeHbl B Oojiee HaJUIeKallle MECTa, B pe3ysibTaTe
nHTepeca 'elitapa AnueBa K A€SITEIBHOCTH BEIMKUX YMOB.

Ecnu ne ynomsinyTh BbicKasbiBanus ['eliapa AnneBa o dyeTslpex kiaccukax XX Beka - Mupse
Jxamuane, Y3eupe [Namxubeinm, ['yceline [IxaBune u xadape [[xadb6apisl - mycTh 1a)ke U B BUJIE
TE3HCOB, 3Ta KOHLEMIHSI MOXKET IM0Ka3aThCsl HEMOJIHOM.

l'eitmap AnmeB cuwmran, yto JIxaimmn Mamenkynnsazne cbirpajl HEOLEHUMYIO pOJb B
HAIlMOHAJILHOM BO3POXACHUU a3epOaiiKaHCKOTO Hapo/ia. DTa MbICIIb CIOBHO 30JI0Tasi TUHUS
MPOXOMT B €T0 BBHICTYIUICHHH Ha IIepEMOHUH npa3aHoBaHus 125-netwust Mup3ssr Jxamuns 28
nekadps 1994 roga. B 3ToM BRICTYIIIICHUH BENMKUHN JIUep ckazan: «J[>xamun MaMenryminysaae CBOUM
TBOPYECTBOM, CBOMMH MTPOU3BEIICHUSIMH, CBOCH MyOJUIIMCTUKOMN, CBOCH OOJIBIION KYPHAITUCTCKOM
NEeSITEIbHOCTBIO CHIMPAJl HEOLIEHUMYIO POJb B HAIIMOHAIBHOM MPOOYKIIEHUU U BO3POXKICHHUU
azepOaitpkanckoro Haposaa. Ponis sxypHana «Mosta Hacpenmun» u aesitenbHOCTH Mup3bl [ xanws
B OPMUPOBAHUHU HAITMOHATHHOTO CAMOCO3HAHMS HAIIIETO HApOJa HE UMEET ce0e paBHBIX» (2, 241).
I'efinap AnueB onieHW TBOpYECTBO Mup3bl JKanisg u JuTepaTypHoO# mKoJbl «MoJuia
Hacpegaun» kak oOAMH W3 HMCTOKOB MJEOJOTMM HOBOM HE3aBUCUMOCTH - HJAEOJIOTUHU
azepOaiipkancTBa: «B TBopuectBe [xanuna Mamearynysaie uaeu, OTpakarolue HallMoOHaIbHbIE
ocobeHHOCTH A3epOaiipkaHa U B TO kK€ BpeMs 0OlIeueIoBeuYecKue IEHHOCTH SIBJISIOTCS OCHOBOM
Hallel HalMOHAIBHOW WACOJOTHH W OOJIBIIUM BKJIAIOM B CO3JaHHE STOW UACOJOTHH, 3TO
HHCTPYMEHT, 00JIbIioe 6oraTtcTBoy (2, 242).

Takum o0pazoM, B KOHIENIMU JUTEpaTypsl l'elimapa AnueBa BHOBb BO3HHUKAET BOIIPOC
HAI[MOHANILHOW MCOJOTHH - ydyeHHUs 00 azepOaiikaHcTBe. MIHTepeceH U IIEHEH TOT (akT, 4TO B
paccyxaeHusax o0 Y.['amkubeilnn ero HalMOHAIFHOE MCKYCCTBO aHAIM3UPYETCS U OLIEHUBACTCS
MMEHHO C 3TOi Touku 3peHusi. Kcratu, otmerumM, uto ['eiigap AnneB paccMaTpuBall JIUTEPATYPHO-
UCTOpUYECKUI Tpolecc Hadaga XX BeKa Kak MPOCTPAHCTBO HACOJIOTHUECKON OOpBOBbI,
3aBEpUIMBIIEHCS FOCY1apCTBEHHOCTHIO.

I'efinap AnneB B CBOEM OOLIMPHOM BBICTYIUIEHUH 110 ciaydaro 110-yetus co JHs ero poxaeHus
(18 cenrsiOpst 1995 roma) Ha3Ban €ro «IEpBOOTKPHIBATEIEM MHPOBBIX CBETHI» H CKa3ai:
«Ype3BbluailHbI BpPOXKICHHBIM TanaHT Y3eupa ['amxubeiinu, Oomblnas camMOOTBEP>KEHHOCTD,
IpeKkpacHoe o0pa3oBaHue, HayKa, MaTPHUOTH3M, OOIIECTBEHHON U OJIUTHYECKON NesITeIbHOCTH CTal
OJIHOM M3 BEIMKUX JIMYHOCTEH HAIIEro HapoJa, CTOSALIEH B NEPBBIX psAJaX MHUPOBBIX CBETHII,
npeacTaBnstomux AszepOaiimkan». (2, 289) Takoro ke ypoBHS PacCyKACHHs BEIHKHHA JHICP
rosopmi o H.Hapumanose, I'. [IxxaBune, Y./ xa66apmnsi, C.Bypryne.

I'efinap AnueB ObLT OOJIBIIUM MOKPOBUTENIEM JIMTEPATYPHI, KIIACCHYECKOTO HACIIEeIUs C
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Xy/0)KEeCTBEHHBIM U (unocodckum conepxanneM. 26 mapra 1982 roma B cBoeil peun Ha
OTKPBITUH MaMATHUKA OeccMepTHOMY azepOaiimkanckomy npamatypry xadapy Hxadb6apist
OH JaJlJIUTEPaTypHO-UCTOPUYECKYIO LIEHHOCTh 3TOMY YHHUKAJIbHOMY XYAOXXHUKY U CKa3all:
«Ku3HeHHbI MyThb W TBOpuUeckas cyapOa J[>xkaGOapiibl yAMBUTENbHBI. XOTS OH IMPOXKUI
HEZ0JIr0, HO OCTaBJIEHHOE UM 00raTroe JUTEpaTypHOE HacleAME COCTaBISAET LEbId HEepuoa
B HUCTOpUH a3epOail/PKaHCKOUIUTEpaTypsl U UCKyccTBa. JIuteparypHoe Hacnenue [[xad0apias
KUBET B Cepllax M yMmax JIOAEH, BUMEHaxX M JielaxX HalluX COBPEMEHHUKOB, B HOBBIX
MIOKOJICHUSIX YUTaTeNIel U 3pUTENICH, B HEOKOJIECOUMOM CHUJIE JyXOBHOTO BIMSHUS XYI0KHHUKA.
Cmotpute, 3T0 OeccMepTue BBIIAIONIETOCs XymokKHuKa» (2, 171). DT1o Takke o3HA4YaeT
coBpeMeHHOCTh HcKyccTBa JIk. J[xab6apisl. Bemmuue [Ix./[ab0apiasl cOCTOSIIO B TOM, UTO
OH, KaK HApOJHBIH XYyJOKHUK — IO3T, NUCATeNIb, ApaMaTypr, IEepeBOJYUK, TEaTpPOBE,
KMHOPEXHCCEP, KMHOBEJ, CyMeNl MOJHATH a3epOail/DKaHCKYyI0 JIMTEpATypy M KYylbTypy Ha
YpOBEHb MUPOBOTO JINTEPATYPHOTO IpoOIIECCa.

Mhuenuns ['eitnapa AnmeBa o Xy10KHUKaX BTOPOH MOJIOBUHBI XX BeKa - AHape, DlbUMHE,
C.Pycramxanunsl, 3.5ry6e, ¢akTuyecku 3aBepIIalOT ero KOHUENnuio "muTepaTypbl XX Beka'.
[logxon k nuTEpaTypHOMY HAcleJUI0 C MPUHLUIIOM HCTOPUYHOCTH, OTCTAaMBaHUE HJEU
COBPEMEHHOCTH JIMTEPATYpHOIO IIpollecca, YMEHHE TMOJUYMHUTH XYJI0)KECTBEHHYIO H
¢bunocopckyro MbICIb MHTEPECAM HAlMOHAJIBHOW TOCYJAapCTBEHHOCTH XapaKTEpU3YIOT €ro
JUTEPaTypHO- TEOPETUUECKHE B3TJISAIBI.
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